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For a long time Chinese immigrants and Chinese Americans have been 
marginalized and lost their voice under the suppression of cultural hegemony, racism, 
Orientalism, etc. Fortunately the prosperity and diversity of Chinese American 
literature in recent years have broken that silence which has been weakening the mind 
and spirit of Chinese Americans. Under the social, economic, cultural and political 
influence in this fast-developing world, Chinese American literature has ushered an 
era of pluralism. Among all those Chinese American writers, Frank Chin is one of the 
representatives. Devoting his whole life to constructing heroic tradition and changing 
the stereotypical images created by the white dominant society, Chin makes use of his 
pen as a weapon to fight for his own belief. His works, on the one hand, intensely lash 
the racism, bitterly attack those who lost their racial identity with self-contempt and 
self-betrayal on their road towards assimilation; on the other, actively shape the image 
who inherits the heroic tradition fighting for the mission of finding a unique stage for 
Chinese Americans in the large context of America. His Gunga Din Highway 
perfectly illustrates this idea. 
The novel revolves around the conflict between the fighter Ulysses Kwan and his 
father Longman Kwan who embraces assimilation. At the same time it concentrates 
on the growth of three young men. The father-son conflict, the different life paths 
chosen by the young generation, together with the complicated social backgrounds of 
each age, reveal the confusion and struggle of those young Chinese Americans and 
point out a direction that contemporary Chinese Americans should march on. 
Profound in the meaning of its content, the novel adopts postmodernist writing 
techniques like collage, intertextuality and parody. The thesis then will discuss the 
postmodernist writing techniques in the novel based on the illustration of the content 
















and to recognize the writer’s painstaking efforts. The thesis is divided into the 
following parts: 
The first part focuses on the brief introduction about the earlier Chinese 
American literature and then it moves on to the concise introduction of Frank Chin, 
postmodernist writing techniques and the application of these techniques in Chin’s 
novel Gunga Din Highway. They are followed by the literature review about this 
novel, the meaning of the thesis and the method of this research. 
The second part discusses the application of collage in the novel. Through the 
discussion of cultural collage, readers may enjoy themselves in Chin’s marvelous 
integration of Chinese heroic tradition, English literature and American pop culture 
and have the chance to appreciate the image of a masculine fighter of Ulysses. 
The third part goes with the introduction about intertextuality and parody and the 
application of them in the novel. Readers may feel the hopes the writer has and the 
anger and irony conveyed through these techniques. 
The fourth part highlights the narrative. Abandoning the traditional grand 
narrative, Chin adopts the way of skipping narrative. The discontinuous and 
fragmented narrative corresponds with the content and the theme of the novel, 
providing readers with a large space and freedom for imagination and actively taking 
part in enriching the meaning of the original text. 
The last part starts with a conclusion of the previous discussion followed by the 
reaffirmation of the profound meaning of Gunga Din Highway and Chin’s 
contribution to the Chinese American literature.  
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1. The Earlier Chinese American Literature 
The history of Asian American literature goes hand in hand with the history of Asian 
American in the United States. The editors of Aiiieeeee(1974) mention that “in the 
140-year history of Asian America, fewer than ten works of fiction and poetry have 
been published by American-born Chinese, Japanese, and Filipino writers…the truth 
is that Asian Americans have been writing seriously since the nineteenth century, and 
writing well” (Chin et al. 3). As an organic part of Asian American literature, the early 
Chinese American literature could be traced back to the late nineteenth century when 
a large number of Chinese rushed to Gold Mountain in search of gold as “Gam Sann 
Haak”. To help the earlier Chinese to survive and better live in a completely strange 
country, the first bilingual An English-Chinese Phrase Book edited by Wong Sam and 
his assistants came out. The book recorded Wong Sam’s own experience in America 
“that covered many topics, from business strategy to everyday life, from how to 
handle criminal law to how to run a business with whites” (Zhang Longhai, Identity 
and History: Reading Chinese American Literature 6). Then later on came out When I 
Was a Boy in China by Lee Yan Phou in the year of 1887 when he graduated from 
Yale. The book revealing the author’s strenuous efforts to “improve the image of the 
Chinese represents a conscious attempt to correct distortions of China and Chinese 
civilization in popular American culture in the later nineteenth century” (Yin 2). Sui 
Sin Far (the pseudonym of Edith Maude Eaton), an English-born Eurasian, is usually 
regarded as one of the first influential Chinese American writers known for her 
writings about Chinese people in North America and the Chinese 
American experience. Her Mrs. Spring Fragrance, a collection of linked short stories, 
was published in 1912. In her works she asserted her Chinese heritage and wrote 
















The population of Chinese immigrants to America was considerably reduced 
following the implementation of the Chinese Exclusion Act of 1882. The Act, 
according to Chin, was designed to “drive us out of the country, to kill us” (qtd. in Li). 
The completion of the transcontinental railroad announced the death of the use-value 
of Chinese Americans even as menial labor force. During this period, Chinese 
Americans led miserable and desperate lives; they burned their letters from home, 
their diaries, journals, tickets, receipts, bills and everything with their names. In 
burning the records they themselves have kept, they were “forced to denounce that 
part of their life which was anchored on American soil” (Li). For the early Chinese 
immigrants, America was not the home but a country that hated them. In this 
intercultural and yet hostile environment, no matter how excluded from American 
society, they have not given up their racial identity and also have not made some 
“creative integration into the objective culture that they have been depending on” (Li 
Xiaobing et al. 52) in order to be acceptable in American society. When facing with 
hostile treatments from the dominant white society, they would either indulge 
themselves in illusion in which someday they might save enough money to return to 
their native land or they would seek spiritual comfort by thinking about the superiority 
of Chinese cultural heritage. 
In contrast with the first generation, the second generation writers, “when 
confronted with racial barriers, could not so easily identify with Asia, since they had 
been born, raised, and educated in the United States” (Kim 58). As ABC 
(American-born Chinese), they form a distinct group that is enormously different 
from the first generation’s. Though they still have to deal with the racial prejudice and 
feel alienated for their foreignness, they cannot seek comfort or help from the Chinese 
elements in themselves for those elements are so distant, mysterious, and unfamiliar. 
“Few bonds, cultural, emotional, or economic, linked them to their parents’ old 
country. They were Chinese by race but bore the impact of mainstream American 
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